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| room possesses in itself by reason of its 
architectonic qualities a certain artistic effect. Its 
nature is determined by cubic measurements alone. 
A room intended for ceremonial purposes should 
be characterized by spaciousness, one meant for 
familiar intimacy should be distinguished by the un- 
pretentiousness of its parts. Rooms of too great a 
height are apt to give the impression of chilliness; 
too small a room takes away the dignity of a stately 
gathering. 

The measurements of a room impress by their 
very unobtrusiveness; it is not considered necessary 
here to make further mention of them; yet their in- 
fluence may be increased by means of architectonic 
decoration. In antique times and during the renais- 
sance this was achieved by ornamenting walls, 
ceilings and floors with planimetrical figures, angles, 
circles, semicircles, spherical triangles, arranged in 
order of the openings for windows and doors in such 
a manner that the single figures seemed tu serve to 
divide off the different parts of the room. The archi- 
tectural completeness of such an interior becomes 
sensible to those crossing the threshold. 

It is not difficult to connect the obviousness of the 
dimensions of a room if it is shown how the pro- 
portions of the supports, weight and timberwork 
each do their part towards giving expression to the 
intrinsic power of the walls. This can be achieved 
by pure architectonic aids, without having resource 
to colour. Indeed the architects of the most beautiful 
renaissance interiors, Brunelleschi in the Pazzi 
Chapel, Raffael in the Villa Madama, gained their 
finest effects by these means alone. 

In interiors of this description the distribution of the 
light does not serve a single purpose but has its part 
in the decorative effect of the whole scheme. It should 
therefore be so arranged as to bring into promin- 
ence all the spaces of a room. Diirer in his engraving 
”Hieronymous in his Study“, shows us how cozy 
and cheerful a renaissance room must have been. 


We know from Rembrandt's ’Philosopher“ in the 
Louvre, that it was not at all periods the custom to 
distribute the light equally over all parts of a room. 
In Gothic and Baroque times it was the fashion to 
arrange it so as to make the outlines indistinct, in- 
tangible. The vaulting of a gothic church is mostly 
veiled in sombreness. This make the interior appear 
more lofty than would be the case were all its parts 
equally well lighted. Moreover it lends an air of 
mystery to the whole. 

Still more impressive are baroque interiors with 
their never-ending gloominess or even blackness. 
Such an interior Tintoretto has depicted in his 
“Miracle of St Mark”, in the Brera. 

So far we have only treated of the effect an inter- 
ior produces by virtue of its own architectural pro- 
portions and the distribution of its lights. These can 
be heightened or diminished by decoration. 

The intrinsic power of the walls can be made 
perceptible in a flat drawing. The supports of the 
wall organism can also be made to stand out plastic- 
ally from the surface. At the same time a delicate 
outline such as was favored during the renaissance, 
will not change essentially the surface character of 
a wall, that is, not in such a manner as to cause it to 
lose its characteristic as a termination of space, or so 
that the interior itself would be changed materially 


‘by accentuating certain parts of it. It is quite another 


thing with baroque dccoration, for this allowed of 
columns standing free from the walls, and of crosettes 
to the overhanging wood-work, introduced niches, 
hermae, figural consoles, evoked by curved lines, and 
avoided easily perceptible planimetrical articulation. 
In baroque architecture plastic ornament becomes 
an essential clement in interior decoration. In vain 
monastic austerity struggles against the joyous glad- 
ness of receding pillars and timberwork vibrations 
of a central square space such as is to be seen in the 
convent church at Neresheim, or plastic decorations 
like those in the Wibling library. So strong is the 
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impression conveyed by these plastic decorations 
alone that the paintings seem superfluous. 

Still the part colour plays in the development of 
interior decoration is greater than that of plastic 
ornamentation. 

Colour can either make the walls stand out more 
clearly and accentuate the ceiling or neutralize their 
effects. 

In periods characterized by a desire for the un- 
limited in space, figural painting was used as a means 
of lending perspective expansion to an interior, to 
make it appear as if the walls had been broken 
through. Examples of this art are to be found in the 
antique and in the fourth Pompeian period. 

That like attempts were made during the early 
renaissance we know from Mantegna’s decorative 
paintings at Padua and Mantua: Correggio, at the be- 
ginning of the baroque epoch, gave us the first per- 
spective ceiling paintings, showing an unrestrained 
desire to convey the idea of spaciousness to a room. 
And this was chief aim of decorative painting till 
Tiepolo appeared on the scene. Since then decor- 
ative wall painting has become again decisive for 
determining the contours of walls and ceilings. 

While perspective painting necessarily depended 
on figural landscapes, colour has more possibility 
when used to mark the limits of aroom. By avoiding 
accentuating the perspective, figural decoration can 
be represented on anarrowstage. The finest example 
of this has been handed down to us in Giotto’s 
frescoes in the Chapel of the Madonna dell ’Arena 
at Padua. In ceiling pictures, however, many diffi- 
culties arise, which cannot be avoided completely 
when the ceiling is horizontal. Proofs of this 
assertion exist in the pseudo-classic period from 
Mengs to Cornelius. On the other hand in early 
christian art there are numerous examples of beautiful 
non-perspective figural mosaic decoration on the 
walls and vaults of both churches and profane build- 
ings. The colouring is luminous and unbroken. 
Window spaces were also decorated, these forming 
a definite part of the colour scheme. The window 
apertures were filled in with finely polished thin 
slabs of white marble through which the golden light 
of the sun could pierce and lend a warm light to 
the mosaic decorated interior. A beautiful example 
of this exists in the tomb of Galla Placidia at Ravenna. 
In the middle ages it was the fashion to form figural 
pictures out of small pieces of coloured glass. Besides 
frescoes in the interior of churches and rooms of 
palaces the walls were further decorated with pre- 
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cious tapestries depending from them. In these were 
woven stories from biblical history or contemporary 
romances. The wealth of colouring offered by such 
decorations cannot be pictured in words. In Paris 
in the Sainte Chapelle it may be seen in all its glory. 

In mediaeval times descriptive decoration was 
preferred to ornamental design for large mural paint- 
ings, tapestries and stained glass. Owing to the 
avoidance of the perspective the figures dispose 
themselves into their right places within the space; 
they are not merely ornamental but possess a strong 
vitality of their own. Description of dramatic scenes, 
however, are not the only or even the most frequent 
subjects used to obtain surface effects by colour. 
For colour is also valuable in the service of pure, or 
in part pure, line ornament. The catacombs of the 
early christian churches furnish us with precious 
examples of this kind. In the middle ages scroll or- 
namentation was used for ceilings, rarely, however, 
for walls. This mode of ornamentation obtained greatly 
during the renaissance, in the arabesques and grotes- 
ques and in the dainty rococo decorations. Besides 
curious scrolls, tendrils, fountains, shells, network 
and butterflies were favored, all placed in close 
juxtaposition to one another. As in early christian 
and late classic art, these were a combination of 
stucco-work and coloured surfaces. While in the 
Baptistry at Ravenna stucco-work and mosaic are 
used alternately, in rococo art gilded or silvered-over 
ornaments are placed on a pale blue, sea green, rose- 
coloured or pale yellow ground. 

There is yet another possibility for the employ- 
ment of colour. This consists of filling in the surfaces 
with one single tone. By this means darkness may 
be made light, light softened, the desired architec- 
tonic effect heightened. This also was a device of 
classic times. A favorite means was to stain the walls 
a deep Pompeian red and on the surface thus pre- 
pared distribute small figural decorations. Such even 
surfaces may be obtained by inserting marble plates 
into the walls or by covering them with plaster, tiles 
or other polished stones, or with boiserie. Wood- 
facings are more frequently used in northern climates, 
for southern climes the other methods mentioned 
are chiefly favored. In the XVII century the fashion 
of spanning the walls with heavy silk brocades came 
into vogue. The use of wall-papers in our time is but 
a poor reflection of these glories. It is characteristic 
of modern German decorative art to cover the walls 
of rooms with broad colour-surfaces in colour har- 
mony with the carpets and furniture. 


barat hd 
ie tas 
Rc ‘ie A sar 78 pe 


eh 
me ee Mes a 


Beh i Nie 


aoa 
A vi 
Sd ee Pe 

¥ 4 


a a iY 


: 


Pee 
a el 


> ge 


A. DIETTERLE, BERLIN 


Jesion for an Entrance Hal 





‘ 6, ee 
te eon fal z 
1 ne ilar aha 
‘ ra at) r 
Ky oe : ne x Ci eal 
fy oar “ of F fp 
; t “ech, sia = ‘ U f 
meta e Ame. Mee one ae 
eo, ane A mat hs mod, hs, 3 , é 
ENC del 


' 
pity Ml yn Meg 
F ; 
ry th “f . 
p 
A 
2 ‘ 


yd 


| 


PROFESSOR BRUNO PAUL, BERLIN 
Ante-Room of the Yellow House at the Cologne ,.Werkbund" Exhibitia 








A. DIET TERLE, BERIIN 
Sketch for the Lobby of a “Pieater 
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Scheme for the Interior of a Winter Grarden 


Woater Coffin Drawing by Wo Vad Batlsrdhe 
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Sketeh for the Intermor of a Country tan 
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BRUNO BE. SCHERZ, BFREIN 


Sketch for the Interior of a Garden Pavilion 
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PAUI. M. STOSSECK, BERLIN 
Sketch for the Staircase of a Castle 
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G. RUDOLPH, BERLIN 
Sketeh for a Vestibule 
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BRUNO ET SCHERZ, BERLIN 


Corner of a Drawing-Reoon 


5 fe 


a 
a 


f baa ee 
‘a i. @ 

4 4 
be Wey 3 i oT] 
‘lege nates: + sade 

Pre ieastnatee elendiparings tas SY: fa,’ 
amelie tay ates Clb ang rea, 
ei 
“patthemenaptinctins csienoes veasetiemenr nae 
1 


bn) 
pe uate entrar ‘ 2 
eit os - awe at hae 

' 

edge wmeme Meee os --- # 


‘e 


‘ as Pag : 


(ox nifty sa ote teas on, 








Pe 
. gt 4 
"to RBM, 


PE ae 
aa ue ERE 





pee “pa 2 
ee | ee ee a 


eeETS tre eres = 8 


Re ee ee ea? 
ine oenee Make Rae weeetaTer Ts, 


L 
‘ 
: rw au 
= eS a ae neo bons 
d “T 


N 
1 


¢ ' + 5 


! 
] 
s 
d 
j 


~~ oe 

=. a 

- —+ =42@ «a 
* 
‘ 
’ 


ed 


zs 
f 
4 
i 
1 
x 
I 


~ 


oe By eds tow 
os : 9 . 
. oat 4 OY Reece Py 
eae te Lape i 





f €:" & 
You & 


(OTe e Ceo ge STOP Tae gt 8 Ey TWH ROT AS ORY VE Pewaagee ss: 9 


a Paras 
Stra Os 9? Mw, 


ee er me - 


‘ vf 
, L - s ‘ : 
12 ge ee eR 
t 


H 
5 
é 
| 
| 
i 


OCUEUICIOEED 5.21444.42.4 SAA52 





cree 

a 
rer) 
et al 

ny ‘ae "4 


aan 


; dy Ef mag oe 
ua rh by 


eaten Si die 23. sen 3 ‘ 
. 2 ae 
en i: 
i. an a oe 
4 
4 
ae 
“ + a Thay Pele acral pul tiie, 
Ai tea On’ 
jane: 
ee ee ee) 
ae aa re) * sae 


ee ee | ne 
ae 


% 


we Be 
1. ee ee) 


Qe 


heat, 


38 
‘t 


Co ee ou. 
Sa 2@im 


i wae 
2 a GB ie oF 
SS a ae 


a A ws A 
nik it 5 OM (a 
i danibeedeint tJ 
cae a's 
oe TL 
2a ee 


hel oe oe 
em tr «a 
MOBS ed 
Rk 2 ey 
Gkhas2s 
a i 2 





PAUT. M. SPOSSECK, BER 
Sheteh fora Danie Reon 





--F 


. 


5, 
ad 
’ 
4 


4 


Si ike ae 
teers ly > - 


ee ee eee 
1 2s 





DONEC 


qe 
*, 


ek } 


won 


RY 


Tt 


- 


yz Sg ee ea ote meee i pet 
pet ate Sm ane: 
’ a ~~ . x 


a) 


* : us ’ | : om 
Be i ey $ eg Me 
4 e 4 4.5 * } i 
me 6 4 


“at 


wh 


Aa haa ae wat - or . aot — ” = 
er a ee ae 
@ 


no 


: : ; * 
‘eo : Yo. You % 
: - 
’ 5 
~ : 
Wea, tgice 
’ 
a 
SSN ve woe: 
9 a4 
ot aee 


\ 
\ 
‘ 
t 
‘ 
4 


tt RK, 
' ey 
s 


er 


~-—- wee tee 


ee ee 


F " ¢ . 1 
ae a ° wi ‘ : o * ry < ; 4 
NE Tt nn eR ae 2g, a 


Vf 





KRUGER. BERLIN 


ast-R-u ti 


e). 


AL 


OR F. 


LSS 


RUEFE 


tr? 


- 
- 


kK 


a 


rm 
re 


ua 
a 


ry Fs | iat all = aa 
: t ee co al 4 2 7 Ae “4 
; get % va ’ 


63 ete eee ae 


it at 


rth a 4 ae 


4 . dy amd 


X, 





EN. BREMEN 


ss 


LA 


H 


aa 


re FV 
‘ 


Dinin--R 


Hl 


aT 
: “a 
re 


at 
‘A. 
ST ee. ee - 
. 


t 
’ 


J 
z 
t 


i ee. pil 
1 
_ OAVAVRAT | : 


| 
t 





RILIN 


FECK. BE 


s 


DROP ESS RF. 


| 
| 
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